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Renaissance Art Period. 


Renaissance art is the painting, sculpture and decorative arts of the period of European history, emerging as a distinct style in Italy in about 1400, in 
parallel with developments which occurred in philosophy, literature, music, and science. Renaissance art, perceived as the noblest of ancient tradi¬ 
tions, took as its foundation the art of Classical antiquity, but transformed that tradition by absorbing recent developments in the art of Northern 
Europe and by applying contemporary scientific knowledge. 

Renaissance art, with Renaissance Humanist philosophy, spread throughout Europe, affecting both artists and their patrons with the development 
of new techniques and new artistic sensibilities. Renaissance art marks the transition of Europe from the medieval period to the Early Modern age. 

In many parts of Europe, Early Renaissance art was created in parallel with Late Medieval art. Renaissance art, paintings, sculptures, architecture, 
music, and literature produced during the 14th, 15th, and 16th centuries in Europe under the combined influences of an increased awareness of 
nature, a revival of classical learning, and a more individualistic view of man. Scholars no longer believe that the Renaissance marked an abrupt 
break with medieval values, as is suggested by the French word renaissance, literally "rebirth." 


Rather, historical sources suggest that interest in nature, humanistic learning, and individualism were already present in the late medieval period 
and became dominant in 15th- and 16th-century Italy concurrently with social and economic changes such as the secularization of daily life, the rise 
of a rational money-credit economy, and greatly increased social mobility.The influences upon the development of Renaissance men and women in 
the early 15th century are those that also affected Philosophy, Literature, Architecture,Theology, Science, Government, and other aspects of society. 
The following list presents a summary, dealt with more fully in the main articles that are cited above. 


- Classical texts, lost to European scholars for centuries, became available.These included Philosophy, Prose, Poetry, Drama, Science, 
a thesis on the Arts, and Early Christian Theology. 

- Simultaneously, Europe gained access to advanced mathematics which had its provenance in the works of Islamic scholars. 

-The advent of movable type printing in the 15th century meant that ideas could be disseminated easily, and an increasing number 
of books were written for a broad public. 

--The establishment of the Medici Bankand the subsequent trade it generated brought unprecedented wealth to a single Italian city, 

Florence. 

- Cosimo de' Medici set a new standard for patronage of the arts, not associated with the church or monarchy. 

- Humanist philosophy meant that man's relationship with humanity, the universe and with God was no longer the exclusive province of the 
Church. 

- A revived interest in the Classics brought about the first archaeological study of Roman remains by the architect Brunelleschi and sculptor 
Donatello. The revival of a style of architecture based on classical precedents inspired a corresponding classicism in painting and sculpture, 
which manifested itselfas early as the 1420s in the paintings of Masaccio and Uccello. 

-The improvement of oil paint and developments in oil-painting technique by Dutch artists such as Robert Campin, Jan van Eyck, Rogier van der 
Weyden and Hugo van der Goes led to its adoption in Italy from about 1475 and had ultimately lasting effects on painting practices, worldwide. 

-The serendipitous presence within the region of Florence in the early 15th century of certain individuals of artistic genius, most notably Masaccio, 
Brunelleschi, Ghiberti, Piero della Francesca, Donatello and Michelozzo formed an ethos out of which sprang the great masters of the High 
Renaissance, as well as supporting and encouraging many lesser artists to achieve work of extraordinary quality. 


Fresco Paintings. 

Fresco (plural frescos or frescoes) is a technique of mural painting executed upon freshly laid, or wet lime plaster. Water is used as the vehicle for 
the dry-powder pigment to merge with the plaster, and with the setting of the plaster, the painting becomes an integral part of the wall.The 
word fresco (Italian: affresco) is derived from the Italian adjective fresco meaning "fresh" and may thus be contrasted with fresco-secco or secco 
mural painting techniques, which are applied to dried plaster, to supplement painting in fresco, the fresco technique has been employed since 
antiquity and is closely associated with Italian Renaissance painting. 

Middle Ages 

The late Medieval period and the Renaissance saw the most prominent use of fresco, particularly in Italy, where most churches and many gov¬ 
ernment buildings still feature fresco decoration.This change coincided with the reevaluation of murals in the liturgy. Romanesque churches in 
Catalonia were richly painted in 12th and 13th century, with both decorative and educational—for the illiterate faithfuls—roles, as can be seen 
in the MNAC in Barcelona, where is kept a large collection of Catalan romanesque art. In Denmark too, church wall paintings or kalkmalerier 
were widely used in the Middle Ages (first Romanesque, then Gothic) and can be seen in some 600 Danish churches as well as in churches in 
the south of Sweden, which was Danish at the time. 

Early modern Europe 

Northern Romania (historical region of Moldavia) boasts about a dozen painted monasteries, completely covered with frescos inside and out, 
that date from the last quarter of the 15th century to the second quarter of the 16th century.The most remarkable are the monastic founda¬ 
tions at Voronef (1487), Arbore (1503), Humor (1530), and Moldovifa (1532). Sucevifa, dating from 1600, represents a late return to the style de¬ 
veloped some 70 years earlier.The tradition of painted churches continued into the 19th century in other parts of Romania, although never to 
the same extent. 



i-co-nog-ra-phy 

noun: iconography; plural noun: iconographies 


1. The visual images and symbols used in a work of art or the study or interpretation of these. 

the visual images, symbols, or modes of representation collectively associated with a person, cult, or movement, "the 
iconography of pop culture" 

2. a collection of illustrations or portraits. 


Origin: 

early 17th century (denoting a drawing or plan): from Greek eikonographia 'sketch, description', from eikon 'likeness' + 
-graphia 'writing'. 


History: 

Iconography, as a branch of art history, studies the identification, description, and the interpretation of the content of 
images: the subjects depicted, the particular compositions and details used to do so, and other elements that are dis¬ 
tinct from artistic style. The word iconography comes from the Greek eiKibv ("image") and ypcupav ("to write" or to 
draw). 


A secondary meaning (based on a non-standard translation of the Greek and Russian equivalent terms) is the produc¬ 
tion or study of the religious images, called "icons", in the Byzantine and Orthodox Christian tradition (see Icon). This 
usage, which many consider simply incorrect, is mostly found in works translated from languages such as Greek or Rus¬ 
sian, with the correct term being "icon painting". 

In art history, "an iconography" may also mean a particular depiction of a subject in terms of the content of the image, 
such as the number of figures used, their placing and gestures. The term is also used in many academic fields other 
than art history, for example semiotics and media studies, and in general usage, for the content of images, the typical 
depiction in images of a subject, and related senses. Sometimes distinctions have been made between iconology and 
iconography, although the definitions, and so the distinction made, varies. When referring to movies, genres are imme¬ 
diately recognizable through their iconography, motifs that become associated with a specific genre through repeti¬ 
tion. 


Iconography as a field of study 

Foundations of iconography. 

Early Western writers who took special note of the content of images include Giorgio Vasari, whose Ragionamenti, in¬ 
terpreting the paintings in the Palazzo Vecchio in Florence, reassuringly demonstrates that such works were difficult to 
understand even for well-informed contemporaries. Lesser known, though it had informed poets, painters and sculp¬ 
tors for over two centuries after its 1593 publication, was Cesare Ripa's emblem book Iconologia. Gian Pietro Bellori, a 
17th-century biographer of artists of his own time, describes and analyses, not always correctly, many works. Lessing's 
study (1796) of the classical figure Amor with an inverted torch was an early attempt to use a study of a type of image 
to explain the culture it originated in, rather than the other way round. 

A painting with complex iconography: Hans Memling's so-called Seven Joys of the Virgin - in fact this is a later title for 
a Life of the Virgin cycle on a single panel. Altogether 25 scenes, not all involving the Virgin, are depicted. 1480, Alte 
Pinakothek, Munich. 

Iconography as an academic art historical discipline developed in the nineteenth-centuiy in the works of scholars such 
as Adolphe Napoleon Didron (1806-1867), Anton Heinrich Springer (1825-1891), and Emile Male (1862-1954) all spe¬ 
cialists in Christian religious art, which was the main focus of study in this period, in which French scholars were espe¬ 
cially prominent. They looked back to earlier attempts to classify and organise subjects encyclopedically like Cesare 
Ripa and Anne Claude Philippe de Caylus's Recueil d'antiquites egyptiennes, etrusques, grecques, romaines et gaulo- 
ises as guides to understanding works of art, both religious and profane, in a more scientific manner than the popular 
aesthetic approach of the time. These early contributions paved the way for encyclopedias, manuals, and other publi¬ 
cations useful in identifying the content of art. Male's I'Art religieux du Xllle siecle en France (originally 1899, with re¬ 
vised editions) translated into English as The Gothic Image, Religious Art in France of the Thirteenth Century has re¬ 
mained continuously in print. 





Defintion: 


al-le-go-ry 

noun: allegory; plural noun: allegories 


1 .A story, poem, or picture that can be inter] 
or political one. "Pilgrim's Progress is an a 




to reveal a hidden meaning, 
spiritual journey" 



a moral 


synonyms: parable, analogy, metaphor, symbol, emblem; More 
story, tale, myth, legend, saga, fable, apologue 
"Pilgrim's Progress" is an allegory of the spiritual journey" 


a symbol. 


Origin / Etymology: 

allegory (n.) 

"figurative treatment of an unmentioned subject under the guise of another similar to it in some way," late 
14c., from Old French allegorie (12c.), from Latin allegoria, from Greek allegoria "figurative language, 
description of one thing under the image of another," literally "a speaking about something else," from 
alios "another, different" (from PIE root *al- (1) "beyond") + agoreuein "speak openly, speak in the assem¬ 
bly," from agora "assembly" (see agora). Related: Allegorist 












Allegory of the Continents 


Baroque Era. 


Research Platform of the Baroque Era / Research Database Continent Allegories in the Baroque Age. 
Nowhere has the baroque produced such a density of allegories of the four continents - Europe, Asia, 
Africa and America - as in the south of the Holy Roman Empire. In them, the ideas of the Baroque 
manifest themselves in the shape of the world, its political, social and spiritual order, the stranger as well 
as the known. This unique collection documents depictions of the four continents in frescoes, stucco, 
paintings or sculptures in their original outfit contexts. Architectural stories are recorded as well as artists 
and clients. 


Allegories of the four continents - Europe, Asia, Africa, and America - were an extremely popular 
iconographic motifs during the baroque era. It was most prevalent in the Southern Parts of the Holy 
Roman Empire. These allegories express / manifest / carry the imagination / conception / vision of the 
baroque of the shape of the world, its political, social, and spiritual as well as foreign and familiar things. 
This unique collection documents in four continents in frescoes, stucco, paintings or sculptures in their 
place of origin. The historical contextualization contains the building history as well as artists and 
principals. 

The Four Continents. 


In the 16th century the world was devided into four continents: Africa, America, Asia and Europe. Each of 
the four continents was seen to represent its quadrant of the world—Europe in the north, Asia in the east, 
Africa in the south, and America in the west. This division fit the Renaissance sensibilities of the time, 
which also divided the world into four seasons, four classical elements, four cardinal directions, four classi¬ 
cal virtues, etc. 


The four parts of the world or the four corners of the world refers to the Americas (the "west"), Europe 
(the "north"), Asia (the "east"), and Africa (the "south"). 


Depictions of personifications of the four continents became popular in several media. Sets of four could 
be placed around all sorts of four-sided objects, or in pairs along the facade of a building with a central 
doorway. They were common subjects for prints, and later small porcelain figures. A set of loose conven¬ 
tions quickly arose as to the iconography of the figures. Not always but they were normally female, with 
Europe most times being depicted as a queen and grandly dressed, Asia fully dressed but in an exotic 
style, with Africa and America at most half-dressed, and given exotic props as attributes. 


The ancient tripartite view of the world. 

Before the discovery of the New World a commonplace of classical and medieval geography had been 
the "three parts" in which, from Mediterranean ana European perspectives, the world was divided: 
Europe, Asia and Africa. As Laurent de Premierfait, the pre-eminent French translator of Latin literature in 
the early fifteenth century, informed his readers: 


Asia is one of the three parts of the world, which the authors divide in Asia, Africa and Europe. Asia ex¬ 
tends towards the Orient as far as the rising sun ("devers le souleil levant"), towards the south ("midi") it 
ends at the great sea, towards the Occident it ends at our sea, and towards the north ("septentrion") it 
ends in the Maeotian marshes and the river named Thanaus. 
















For Laurent's French readers, Asia ended at "our sea", the Mediterranean; Europeans were only dimly 
aware of the Ural Mountains, which divide Europe from Asia in the eyes of the modern geographer, and 
which represent the geological suture between two fragmentary continents, or cratons. Instead, the divi¬ 
sion between these continents in the European-centered picture was the Hellespont, which neatly separat¬ 
ed Europe from Asia. From the European perspective, into the Age of Discovery, Asia began beyond the 
Hellespont with Asia Minor, where the Roman province of Asia had lain, and stretched away to what were 
initially unimaginably exotic and distant places— "the Orient". 

Africa, by contrast occasionally wears the elephant headdress and is accompanied by animals common to 
Africa such as a elephant, lion, the scorpion of the desert sands, Cleopatra's asps, Etc. These depictions 
come straight from Roman coins with personifications of the Roman province of Africa, a much smaller 
strip of the Mediterranean coast. The abundance and fertility of Africa is symbolized in the cornucopia that 
she holds. Other personifications of Africa at the time depict her nude, symbolizing the Eurocentric per¬ 
ceptions of Africa as an uncivilized land. While some illustration of Africa may depict her as white or 
light-skinned, it was also common to illustrate her with dark skin. 

Asia seen by Europe as a continent of exotic spices, silk, and the seat of Religion, wears rich clothing and 
carries a smoking censer. The continent's warm climate is represented by the wreath of flowers in her hair. 
A camel takes its ease beside her. 


America shows various American Indians (aborigines) in a feathered headdress, with bows and arrows 
almost always dark skinned. In other instances of American iconography, symbols meant to connote 
wilderness and a tropical climate occasionally included animals entirely absent from the Americas, such as 
the lion. Flora and fauna as images were often interchangeable between depictions of Africa and America 
during the seventeenth century. This is likely the case in spite of North America's temperate climate be¬ 
cause of the regions of America which had been explored first. Central and South America received most 
of the Europeans' attention in the early stages of their discovery of America, and it is these regions that 
possess a hot, tropical climate that had already been associated with Africa. 


In addition to having an untamed landscape, America was portrayed as a place of savagery by virtue of 
the people who inhabited it. As Claire Le Corbeiller explains, America "was usually envisioned as a rather 
fierce savage - only slightly removed in type from the medieval tradition of the wild man. Evidence of dis¬ 
memberment, such as disembodied heads, in addition to America's bow and arrows and her lack of cloth¬ 
ing were all meant to connote savagery. Such imagery was not uncommon in depictions of the Americas, 
but it was not always the case. 


The Renaissance associated one major river to each of the continents; Europe is represented by the 
Danube, Africa and Asia by the Nile and the Ganges respectively, and America is represented by the La 
Plata. The Four Rivers theme appears for example in the Fontana dei Quattro Fiumi, a 17th-century foun¬ 
tain in Rome designed by Gian Lorenzo Bernini in the Piazza Navona in Rome, and in the painting The 
Four Continents by Peter Paul Rubens. Fountain of the Four Rivers, (Danube, Nile, Ganges, La Plata). With 
the confirmed discovery that Australia was an island continent, the theme of the " Four Continents" lost 
much of its drive, long before a sixth continent, Antarctica, was discovered. The iconography survived as 
the Four Corners of the World, however, generally in self-consciously classicizing contexts: for instance, in 
New York, in front of the Beaux-Arts Alexander Hamilton U.S. Custom House (1907), four sculptural groups 
by Daniel Chester French symbolize the "Four Corners of the World." 
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Pernegg (PB Bruck an der Mur), castle 

Period of design: 1680 

Artists: Matthias Echter 

Theme Description: 

Ovid Metamorphoses and the Four Continents. 

From top to bottom, left to right: America, Africa, Asia, Europe. 


Ovid Metamorphoses - continents 

Iconography of the overall equipment (medium-specific) 

Leading issue: The metamorphoses of Ovid 

• central medallion: Council of the Gods - Jupiter, Cupid, Juno, Mercury, Neptune, Venus, Minerva, 
Mars 

• Vault gusset and underlying arched surfaces (clockwise from the door) 

- America - Mercury and Bottus 

- Vesuvius - Vesuvius and Akis 

- Africa - Pi ram us and Thisbe 

- Europe - Venus and Adonis 

- Hercules - Glaucus 

- Asia - Europe and Jupiter 

Written sources and pictorial templates 

As an artist Matthias Echter is suspected. This is also a Romaufenthalt subordinated. Which, in turn, 
would be confirmed by the present fresco, as the lunette fresco appeases Neptune and the storms on 
the left narrow side of the room is a faithful reproduction of Pietro da Cortona's fresco in Palazzo Pam- 
phili in Rome. 


Author: Josef Kostlbauer 
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Benediktbeuern (Bad Tolz-Wolfratshausen) 

Building type: Monastery - Location: Germany 
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Benediktbeuern (Bad Tolz-Wolfratshausen), 
monastery, ground floor 

Period of design: 1686-1690 

Artists: Andreas Wolff 

Theme Description: 

Glorification of St. Benedict through the four continents. 

Left to right: Europe, America, Africa, Asia 


The former chapter room on the first floor of the monastery Benediktbeuern is dominated by two equally large ceiling paintings, 
which are embedded in elaborate floral stucco. Both scenes depict St. Benedict as the main figure, with the door-side painting de¬ 
picting the vision of the saint (including the earthly aegis) and the founding of the Order on the eastern window. 

Benedict, carried on a cloud in the middle of Putti's painting, spreads his arms wide and directs his gaze to the sky, the gleaming 
rays of a sphere in the middle of which the Trinity is depicted. The light of the apparition floods the entire scene and lets Benedikt 
shine, who wears a simple black cowl, a long gray beard and a pectoral cross. Putti in the sky flank him and hold his attribute: Abt- 
stab, Mitra, broken jug with snake and the rule book, the Regula Benedicti. At his feet are four different male figures. 

On the leftside of the picture, the representative of Europe kneels in the company of a horse behind him. On his long brown hair, 
the man depicted in the side profile wears a pearl-decorated, golden imperial crown and a princely red coat trimmed with ermine 
skin. Even the undergarments, which can be guessed under the lush imperial coat, adorn elaborate gold embroidery on the sleeve 
hem. Due to the kneeling posture of Europe, the legs of the partiality of the earth dressed in bright red trousers with white enve¬ 
lopes are to be seen. The leather, dark brown shoes resemble elaborately on the lower leg laced sandals, but let no bare feet rec¬ 
ognize, but are worn on fine white stockings. In his right hand Europe holds a golden scepter in the direction of the putti playing at 
the feet of the founder of the order. 

Between Europe and Saint Benedict is the allegory of America positioned. The male figure directs her gaze to the founder of the 
order and recognizably also takes a kneeling position through the bent right leg. The head of America is crowned with a lavishly de¬ 
signed feather diadem, which springs from a ribbon made of pearl strands and colorful fabrics. The jewelery is dominated by a 
drop-shaped bead hanging from the middle of the forehead, hanging from a goldsmith's work. The ears of America are also 
adorned with similarly sized pearl earrings, which, like the counterpart on the forehead, are attached to a golden jewel. The young 
man holds with his right hand the white cloth, which he puts in folds around the body, while holding the other bent at shoulder 
height upwards, thus presenting the palm of his hand. America wears a red fabric around her right shoulder, which could serve as a 
strap for his quiver of arrows on the back. To his knees, which are bare from the knee, is his companion: a chimpanzee looking 
down from the cornice, refilling himself to an apple-like fruit. 

On the other side of the saint kneels a young man of dark skin. It is Africa that has turned its gaze to the radiant Benedict. Africa's 
head is adorned with a feather crown that emanates red in the tips, which is supported by a gold band and a pearl necklace. Similar 
to the representation of America, the ears of Africa are decorated with large pearl earrings. Africa keeps his hands folded at chest 
height and covers something like the wide metal necklaces, in the middle of a row pearls and other gems are bordered. Over the 
crook of the right hand Africa has thrown a bright cloth, whose further course through the clouds and playing putti is not recogniz¬ 
able. The companion animal of Africa is a gray parrot with a red bump at its feet, who turns his back on the viewer, but turns his 
head to the saint. 

Besides Africa, Asia is depicted as a man in Ottoman costume and with a dark mustache. He wears a white-red turban, which is dec¬ 
orated at the front with a golden brooch with pearls and greyish feathers. Asia, accompanied by a camel recognizable in the back¬ 
ground, wears a short-sleeved caftan over a red undergarment and also red, wide-cut trousers. The envelope of the pants is held by 
a golden beaded brooch, which makes the bright beak shoes of Asia come to light. Swinging around the hips, the man wears a 
plain knotted white cloth, which is followed by a scimitar in the leather shaft, which is richly decorated with the handle. He holds his 
right hand at the height of his chest with palms facing upwards to Benedict, while in the left, resting on his knee, holds a lavishly 
forged golden scepter, which, like his European vis-a-vis, he draws down the playing putti judges. 
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Left to right: Europe, America, Africa, Asia 






































































Kiihbach (Aichach-Friedberg), St. Magnus 

Building type: Church - Location: Germany 
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Left to right: America, Europe, Africa, Asia 















































































































































































































Kuhbach (Aichach-Friedberg), St. Magnus 

Period of design: 1690-1693 

Artists: Johann Baptist Untersteiner 

Theme Description: 

Glorification of the Heart of Jesus through the four continents 
Left to right: America, Europe, Africa, Asia 

Elevator: Maria Immaculata (Johann Georg Melchior Schmittner, train) 

Altarpiece: Glorification of the Holy Family by St Magnus, St Theresa of Avila and Scholastica (Johann 
Andreas Wolff, 1708) 

Antependium: Glorification of the Heart of Jesus by the Four Continents (Johann Baptist Untersteiner, Zug.) 
Author: Marion Rombero 
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Building type: Church 


Location: Germany 
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Artists: Melchior Steidl 
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Niederzirking (PB Perg), Assumption 

Period of design: 1694 
Artists: Melchior Steidl 

Theme Description: 

Glorification of the four continents. 

Africa(Top left), America(Top right), Asia(Bottom right) Europe(Bottom left) 

• Dome fresco: Mary with the child, surrounded by angels and saints 

• Pendentifs: the four continents 

Conservation status and restorationl 984-1985 was the last, extensive restoration of the church. 
Author: Josef Kostlbauer 
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Reichersberg (PB Ried im Innkreis), Stift 


Building type: Monastery - Location: Germany 
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Reichersberg (PB Ried im Innkreis), Stift 

Period of design: 1695 

Artists: Benedict Albrecht, Johann Eustachius Kendlbacher. 

Theme Description: 

Divine Providence and the four continents 

From left to right: America, Africa, Asia, Europe. 

The four continents stand in the niches of a massive pseudo-architecture of columns and arches, whose open 
roof framed the central ceiling fresco. They are designed as bronzed statues, bright punctiform highlights 
emphasize the plasticity of the representation. 

Europe and Asia are on one side, America and Africa on the other. The figures of each pair are each facing each 
other. Europe appears as a female figure in a simple long robe that releases the forearms. In her left hand she is 
holding an orb, with her right she is resting on a half-hidden shield, on which the heads of the imperial eagle 
can be seen. So here is an equation of Europe with the Empire, which takes into account the imperial program 
of this room. Asia appears as an androgynous figure in oriental dress: a turban on his head, a broad sash around 
the middle, on the shoulders lies a wide coat. In addition to clothing, Asia's only attribute is the crescent (with 
implied face) in his right hand. 

The pair America and Africa are much more similar to each other. The two male allegories are armed with bows 
and arrows, and together with the strange facial features they present this as barbaric continents according to 
contemporary understanding. The jewelery, which includes both figures with the left hand, at the same time 
points to the exotic riches with which at that time these parts of the world were connected. 

America is recognizable by the feather crown on his head and the feathered skirt around his hips. The upper 
body is covered with a kind of muscle curl, which ends at the shoulders in short feather sleeves. A heavy chain 
around the neck completes his outfit. With his right hand he leans on her bow, with the left he gathers a 
bundle of strings of pearls. Africa is clothed only with a slanting blanket and a narrow headband. With his left 
hand he holds a horn of plenty, from which beads and coins swell, in his right hand lies the unstretched bow. 

Although the four continents are part of the illusory architecture, they are directly related to the theme of the 
central fresco. They belong to the colorful allegorical dance that surrounds the personification of Divine 
Providence and in which the number four is repeated several times as a principle of order. To the left and right 
of the Providentia divina with the scepter, the globe and the compass are four ancient figures of gods. Jupiter 
(with eagle and lightning) and Ceres (with little tree) float on a cloud bank on the left, Juno (with peacock) and 
Neptune (with trident and water jug) are on the right. At the same time they represent the four elements: fire and 
earth, air and water. Groups ofputti play around the two pairs of gods, which in turn can be identified as 
personifications of the four seasons based on the added attributes. Some lug a big grain on the left, that's the 
summer. Others struggle with sticks, they stand for the winter. Right, two putti flowers sprinkle, they are spring. 
Three others enjoy themselves with bright grapes, they represent the autumn. 

The four continents of the earth are the last repetition of this quatrains, in which the motifs of the lively airy 
interior fresco are combined with the rigidity of the painted Illusion architecture. At the same time, the training 
as bronze figures refers to the fresco of the wall zone below, which is dominated by twelve painted bronze 
statues of ancient Roman emperors. 

Author: Josef Kostlbauer 
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Schontal (Hohenlohekreis) 

Building type: Monastery - Location: Germany 
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Period of design: 1698 - 1761 / Artists: Giovanni Battista Ferrandini 

Theme Description: Glorification of the Ekklesia through the four continents. From left to right: Europe, 

Africa holding pearls and a piece of coral. Asia drowning. America with bow and another holding the camel for asia 












Guttenburg (Muhldorf am Inn) 

Building type: Castle - Location: Germany 
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Guttenburg (Muhldorf am Inn), castle 

Period of design: 1700 
Artists: N/A 

Theme Description: 

The four continents. 

Left to right: Africa, America, Europe 

Middle: the four seasons, represented by mythological goddesses: Flora, Demeter (rest destroyed) 
Corners: the four continents with inscription cartouches EVROPA, AFRICA, AMERICA (Asia destroyed) 
Conservation status and restoration 

2002 Exposure of the frescoes, presumably painted over in i 925. 

Author: Marion Romberq 
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Herrenchiemsee (Rosenheim) 

Building type: Monastery - Location: Germany 
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Herrenchiemsee (Rosenheim), Monastery 

Period of design: 1700 to 1717 

Artists: Benedict Albrecht 

Theme Description: 

The healing of the addict on the Sabbath, surrounded by the four continents 
Left to right, America, Africa, Europe, Asia 

The fresco created by Benedikt Albrecht between 1710 and 1715 in the Emperor's Hall of the Herrenchiemsee 
Monastery not only displays lavish pseudo-architecture in red marble on the ceiling, but also on the side walls. 

In the open sky, in the center of the ceiling, a banner with the inscription IPSI OBSERVANT EV: Luc: 14: C: VI 
points to the theme presented: the healing of the addict on the Sabbath. Embedded in the pseudo-architecture of 
the pages are more meal scenes: in the north the wonderful multiplication of bread (Jn 6, 10-11), in the east the 
disciples ofEmmaus (Lk 24,30), in the south the marriage to Cana (Jn 2,6 -7) and in the West Jesus by the 
Pharisee (Lk 11,37-41). While in the corners of the ceiling as well as on the walls the namesake of the hall are 
to be seen: four busts and twelve life - size portraits of Roman emperors announce on the long sides as niche 
statues in Grisaille the four continents the equipment message over the whole world, whereby Europe and Asia 
the wedding to Kana, America and Africa flank the wonderful bread multiplication. 

Europe, portrayed as a young woman, wears a helmet with a sweeping helm. She stands upright in the 
Kontrapost. While her right hand holds a scepter up, her left is supported on her hip. Europe wears a long coat 
decorated with ermine fur on the shoulders, which is held together in the middle by a pearl-adorned clasp 
matching the ear jewelery. Underneath is a stylized, intricately forged harness, which is processed from the 
waist in the form of individual scales and under which the long dress, which is gathered at the upper arms by 
filigree buttons, flows to the ground. The only additional attribute is her feet a Tempietto asked. 

Asia, portrayed as a young man with a mustache in Turkish costume, wears a bulging turban on his head with 
feather headdresses attached to the headpiece. Above its long-sleeved caftan, buttoned up to the neck, Asia 
wears a ground-cape cloak, which, like that of Europe, has ermine fur over the shoulders and is held together at 
the level of the clavicle with a decorated brooch and at the waist with a belt of cloth. His right hand supports 
Asia on an oval shield, in the center of which a crescent moon and a six-pointed star can be seen. With the left 
hand, which shows angled upwards, the young man holds a filigree javelin, on the same side of the body there is 
also a hilt of a saber flashing at the waist. The man's feet are in high boots, with the shins running sharply 
together. However, the foot remains hidden from the ankle behind the cornice. 

America, also in the form of a youth, carries on its right-angled head a feather crown rising from a metal hoop. 

His muscular upper body is naked, only his neck and ears are adorned with pearls. Above his right shoulder is a 
quiver filled with arrows, and in his bent right hand he still holds the corresponding bow unstretched. A parrot 
sits on the fist of his upturned left hand. Around the waist, America wears a belt attached to feathers that 
condense into a two-ply skirt. 

Africa, a young woman, adorns her head with a striped cloth tied at the nape of her neck. Pearls adorn her neck 
and her low-cut neckline. Around the waist and wrist, she has laced more multi-row pearl necklaces. At knee 
level, her tunic ends, the hem closes so that after a few centimeters already the shaft of her leather, closed with 
buttons boots connects. The short sleeves are carded up using needles attached to beads. In addition, Africa also 
presents a long string of pearls in her right hand, which she slides through her fingers. In her left hand, Africa is 
holding a bow and arrow, leaning on an oval shield with Pegasus in the middle. 

Iconography of the overall. 

Author: Marion Rombera and Stefanie Wolf 




Building type: Museum - Location: Germany 




1 

_J 


t 



52 



















































































































































































































































































































































































































































































































































<:■ 





















































































sburg (Augsburg), Palais Heiss 

Maximilian Museum) 


Period of design: 1706 
Artists: Melchior Steidl 

Theme Description: 

Glorification of the continents. 


The 1700 completed fresco by Melchior Steidl in the ballroom of today's Maximilian Museum captivates first by the lush fictive 
architecture, which is structured by elaborate colonnades, arcades and sculptures. At the top, the rectangular room opens illusionistically, 
revealing the view of the sky and the ancient world of the gods placed on clouds. The earthly and celestial events dominate Jupiter in the 
middle of the ceiling, symbolized by the clouds and the globe held by three putti. Around him, Neptune and Luna, goddess of the moon, 
her counterpart Aurora, goddess of the dawn, have gathered together with nymphs, putti and a white peacock.To this group is added that 
of the fertility deities Venus, Bacchusand Ceres surrounded by Graces. The circle around Jupiter conclude Hercules, volcano and 
Mercury. 


On the earthly zone, in the four corners of the pseudo-architecture in front of the colonnades, four statues of the continents of Europe, 
Asia, Africa and America are mounted on pedestals in stone niches decorated with stone fruit garlands, putti and other assistance figures, 
in front of them lying, sitting and cowering various real animal and human inhabitants of each continent. The statue of Europa shows a 
female figure. In her right hand she holds the narrow end of an inverted cornucopia, which is filled to the top with all sorts of fruit. With 
her left hand she holds up a laurel wreath. Her long wavy hair, which she wears openly behind her shoulders, is adorned by a closed 
crown. At the foot of the monument, a horse tamer and a bare-breasted female figure flank the noble figure of Europe. The young man, 
wearing only a blanket, holds a rearing horse by the bridle. On the other hand, the woman, decorated with a garland of flowers, rests in 
the midst of various objects: wickerwork, books, described leaves, but also ready-to-transport, jute-wrapped and laced goods, as well as 
grapes, melons and apples. Behind her, she accompanies a putto balancing a basket of grapes on her head. 

Asia is also personified by a female figure. It is wrapped in a tooga-bottomed toga with long, wide-cut sleeves that are held at the waist 
by a metal strap. On her head she wears a turban, which is festooned with a feather fixed to a brooch. In her right hand Asia holds a 
censer attached to three thin chains, while she has placed a fly whisk over her shoulder in the left. At the foot of the statue, leaning 
against the volutes of its pedestal, there are two earthly inhabitants in Ottoman costumes with turban.The figure to the right of Asia also 
includes with his hands a censer, whose ascending smoke envelops the statue. He wears beads on his wrists and ears. Under the violet 
kaftan of the youth, he is dressed in a white shirt with wide sleeves and a wide harem pants in the same color, but additionally decorated 
with spiraling red and gold stripes. Around him lie a brass instrument, a turban, a quiver filled with arrows, a scepter and a shield on the 
back. His partner on the other side of the pedestal is accompanied by a camel instead. His clothing consists of a turban, a red kaftan, a 
white shirt with blue thin stripes, green, tight-fitting trousers, a blue cloth around his waist and brown slippers. At his feet a golden 
censer is placed/from which also smoke rises. 

The niche statue of Africa is bare-breasted with a short pleated skirt, around which at the waist a pleated cloth is knotted, represented. 
Her short wavy hair is covered by a high crown of feathers, which is decorated with gemstones on the front. Pearls are not only worn 
around Africa's neck, but are also adorned with earrings and bangles are used to make the statue look like a face. Around her upper body 
is slanted the belt of her back-worn quiver with arrows, and on her right hand, which holds her angled up, climbs a monkey.The real 
representatives of Africa are two dark-skinned, half-naked, male "savages" with frizzy black hair. As a compa nion, the artist has given 
them a lion and an elephant to the side.They, too, carry quivers with arrows and pearls with them, and wear a flowing cloth over their 
plaid. 

America, the last of the four continents, is standing nude in her niche, holding both arms up. She has a long spear in her left hand and a 
parrot in her right hand. Her head is crowned with a feathered diadem emerging from a ribbon, her ears adorned with gems. America 
wears a wide belt around the waist, long feathers covering her belly from the lower hem. An overlong cloth, folded around the legs and 
shoulders, is held around the waist by a strap running across the torso and the feather belt.To the right and left of her pedestal rests or 
kneels a female and male figure, which are also unclothed except for a feathered loincloth skirt, a cloth, lace-up sandals and precious 
gemstone and pearl cords.The young woman leans on a blanket on a jute-packed and laced parcel. A blue parasol in her right hand 
protects her from the sun. At their feet is a braided basket, under whose loose lid pearls and noble substances well out. A macaw and a 
gray parrot have made themselves comfortable on the lid. Her companion to her left kneeled on a brown cloth ball. He digs in a box in 
front of him full of pearls, corals and noble fabrics. His attention is not, however, to the treasures before him, but to the beholder to 
whom he turned his face. Above him, on the volute of the pedestal, sits a capuchin monkey with an orange (?) In his hand. 
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Fulda (Fulda), Castle, Southern Court of Honor 

Building type: Castle - Location: Germany 
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Fulda (Fulda), Castle, Southern Court of Honor 


Period of design: 1712-1713 

Artists: N/A 

Owner of paintings: Adolf von Dalberg 
Theme Description: 

The four continents as part of the wall decoration. 

America, Africa, Europe, Asia. 

In the hall of the southern court of honour, there are four individual representations on the walls, each dealing 
with one of the four continents. All show a landscape scene with a group of people and animals. 

Europe holds a horse and is wrapped in precious clothes. Three men, two women and a page complete the 
presentation. In the background is a complex of buildings, possibly a monastery complex with a church. The 
vegetation corresponds to that of a temperate zone with deciduous trees and shrubs. Asia is depicted sitting on a 
camel. A fountain forms the center of the display, where four other men are gathered. They wear turbans and 
kaftan-like robes. Palm trees and a temple in the background complete the picture. The allegory of America is 
wrapped in a feather skirt and wearing a feather crown. The accompanying page protects her with a parasol. A 
lion stands by the group of people who are gathered at a body of water, and can be caressed. Africa is sitting on 
an elephant. The accompanying persons are naked except fora loincloth of feathers and carry arrows and 
spears. Corals and shells lie on the ground. In the background huts and boats can be seen on a shore. 

Conservation status and restoration 

Rebuilding in the 19th century and damage in the 2nd World War 1946-1954,1973-1976 and 2010 restorations. 
Author: Marion Rombera 
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Maihingen (Donau-Ries), Assumption of the Virgin Mar)/ 

Building type: Church - Location: Germany 
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Maihingen (Donau-Ries), Assumption of the 
Virgin Mary (formerly Maria Immaculata) 

Period of design: 1712-1717 
Artists: Martin Speer 

Theme Description: 

Adoration of the Immaculata by the four continents. 

Left to right: Europe, America, Africa, Asia. 

The center of the fresco is the Mother of God standing on the crescent moon. Her eyes are turned upwards, her 
head is surrounded by a halo. Angels and cherubs surround her. Above it is the Holy Spirit depicted as a dove 
and surrounded by a glory of rays. On earth, the four representatives of the continents are gathered. They are 
embedded in a landscape of rocks and rocks. Europe, on the left, holds two keys in one hand and a cross in the 
other. At her feet is the globe. Next to her is the allegory of America. It is richly decorated with pearls and 
feathers and also carries a quiver of arrows. On the other side, the right half of the picture, are the 
representatives of Asia and Africa. Asia holds a censer in her hands and her head is crowned by the Ottoman 
crescent. A magnificent coat surrounds her. Next to her is Africa, with a coral in her hand and a colorful robe. A 
camel and an elephant are depicted in the background. 

Above the galleries: depictions from the life of St. Francis and from the monastic history 
Nave: 

• Appointment of the workers in the vineyard of the Lord 

• Vision of St. Francis from his Ascension in the fire truck 

• Appointment of Peter 

• Stichkappen: Emblems and scenes from the AT and NT 
Choir: 

• Esther before Ahasuerus 

•Adoration of the Immaculata by the four continents. 

Author: Marion Rombero 
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Furstenfeld (Furstenfeldbruck), Assumption 


Building type: Church - 
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Furstenfeld (Furstenfeldbruck), Assumption 

Period of design: 1714-1741 
Artists: Cosmas Damian Asam 


Theme Description: 

TAmplexus, Lactatio, Salve Regina and Pentecost - The four continents - emblems. 
Left to right: America, Africa, Asia, Europe 


LONG HOUSE 

• northern side chapels: 

- Vision of Thomas Arnsburg 

- Vision of the sacred Luitgart ofTongeren 

- Marriage of St. Francis of Assisi with poverty 

- Visions of the Sel. Guda ofHoven and the blessed Hugo ofTennenbach 

- Graciously to the first abbots of Clairvaux - banners: NULLUS TUI ORDINIS PERIBIT // EGO 
ORDINEMISTUM ??? FINEM SAECULIPROTEGAM 


• Nave: 

- Organ loft: The dream of Bernhard's mother and the Annunciation, flanked by two emblems 
(north-south): 

- Dog licks the body of a leper - Banner: ULCERA SANO 

- Watchdog sells burglars - Banner: PROCUL ESTE REBELLE 

- 1st yoke: Christmas vision of Saint Bernard and Nativity - banners: GLORIA IN EXCELSIS DEO ET ATTERRA 
PAX HOMINIBVS - flanked by two emblems (north-south) 

- Amor divinus turns a coin embossing stick - banner: TENERUM MIHISIGNO. 

- Pigeon flies past a turnpike on a target in the middle of a burning heart - Banner: NESCIT MOLIMINA TARDA. 

- 2nd yoke: Return of Duke William of Aquitaine to the Church and Resurrection of Christ - 
banner: RESUREXIT - flanked by two emblems (north-south): 

- Entry of the animals on the Noah's Ark - banner: HOMINES, IUMENTAQUE SALVAT. 

- Winemaker cuts a vine - Banner: FRUCTUSINESTLACHRYMIS. 

- 3rd yoke: Robes of St. Bernard and his sisters in Citeaux 1113 and Ascension of Christ - banners: 

PATER PROMITO // VOBIS COELVM ET MIHI TERRA? NON ESTAEQVA DWISIO - 


flanked by two emblems (north-south): 

- Eagles escape a hail of arrows coming from the earth into the sky-Banner: TOTVS DESPICITVR ORCVS. 

- A swarm of bees flies to a tree hung with worldly insignia and objects of music, theater, 
hunting, etc. - Banner: REGIS AD EXEMPLVM. 

- 4th yoke: Amplexus, Lactatio, Salina Regina and Pentecost - various banners and an inscription 
cartouche: in omnem terram Ita Vt In oMnlbVs gLorlfICetVr DeVs InregVLa ???[= 1731]- 
surrounded by the four continents in single cartridges and flanked by two emblems (north-south): 

- Milky Way crosses Zodiac in the sign of Gemini - banner: VIA LACTEAIUNGIT. 

- Boy with roses - Banner: CANDIDVS ET RVBICVNDVS 

• southern side chapel: 

- Vision of the Abbot Ero 

- Lactatio of Blessed Maria Vela 

- Marriage of St. Catherine of Siena with the Child Jesus - banner: VENISPONSA CHRISTI 

- Visions of Blessed Raynald and Blessed Fulcard of Clairvaux 

- Christ spares the world for the sake of the Cistercians 


CHOIR SHEET 

Coat of arms of the client 
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CHOIR 

•Angel Concert - Banner: VENITE EXVLTEMVS Psal. 94 VI - flanked by two emblems (north-south) 

- Hand out of clouds leads a blind horse - Banner: VOTA REDDENDO. 

- Hand out of clouds refuses to accept secular jewelry - Banner: OMNIA DESERENDO. 

• Maria as Patron of the Cistercian Order - banner: OMNES MECUM ERUNT IN AETERNUM - flanked 
by two emblems (north-south) 

- Pulpit with open book: VERBUM DEI - Banner: PRAEDICANDO. 

- Crown with laurel wreath, including Christ's instruments of suffering - banner: MEDITANDO. 

• Predetermination of the monastery Furstenfeld - flanked by two emblems (north-south): 

- Two hands from a cloud catch water from a well in a bowl - Banner: POENITENTIAM AGENDO 

- Measuring instruments - Banner: SACRIFICANDO. 

• Founding of the monastery Furstenfeld - Banner: QVAE ESTISTA Cant. 6V:9- flanked by two 
emblems (north-south) 

- Opened Songbook - Banner: DEVOTE PSALLENDO. 

- Wessobrunner Gnadenbild - Banner: CURSUM RECITANDO. 

• Apse of other emblems: 

- Heresy Scriptures - Banner: EXPUGNANDO. 

- Martyr Tools - Banner: SANGUINEM FUNDENDO. 

- spiritual insignia - Banner: ECCLESIAM REGENDO. 

- Armor of a Knight of the Order- Banner: ECCLESIAM DEFENDENDO. 

- open book with a hand written in clouds: QUIELUCIDANTME VITAM AETERNAM 
HABEBUNTECCL C. 24 V. 31- Banner: COMMENTANDO 

Conservation status and restoration 

Although the Furstenfelder frescoes of the monastery church, despite a restoration around 1908 to the 1970s 
bribed by their virginity and authenticity, but were due to a lowering of the outer walls since 1950 by cracks, 
mildew and condensation damage in a worrying condition. Unaffected were "a! fresco painted parts of the 
ceiling paintings [which] showed no major damage and were still completely untouched." [1] Within two 
phases, the monastery church was first renovated structurally and then the interior by the restorer team Alban 
and Antonie Wolf Munich and Hans Muller-Werther restored. [2] 

Ramisch 1981, 

[2j cf. CDBM 4/1995,65f. 


Author: Marion Romberg 
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Munich (Munich), Nymphenburg, Pagodenburg 

Building type: Palace - Location: Germany 
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Period of design: 1716 to 1719 
Artists: Johann Anton Gumpp 

Theme Description: 

Grotesques with the four continents. 

The ceiling in the octagonal main room of the Pagodenburg is covered over its entire surface with blue and white 
grotesques. Beginning on the outer sides, these run to the central ornament in floral strands, which 
alternately tend to each of eight cartridges with busts and eight fields with full body figures on a pedestal. The 
total of sixteen bust or full body representations are in turn placed over mascarons, with the maskers of the eight 
whole body figures emerge from the corners of the octagon and are superior in size to the mascarons lying 
between them. While both the busts and four of the eight figures lack any attributes and consequently can not be 
further determined, they alternate with clearly identifiable representations. 

These are following the clockwise direction and endowed with consistently hunting attributes the four known 
continents of Europe, America, Africa and Asia. First, a youthful Europe whose hair is tied back by a ribbon 
adorned with three feathers and a brooch. Europe wears wide tires on both upper arms. Her flowing lower part 
is fixed at the waist by a bodice, which shows the figure bare-headed. Europe, sitting with her left hand, is 
holding the hound left to her feet and the greyhound on the right, holding a dripping tongue in her right hand. 

The portrayal of the Europa with its dogs is flanked by two putti whose gaze wandered out of the floral frame of 
the scene. 

Africa protects her youthful face with a broad-brimmed and pointed feather hat, while her hair is braided into a 
swinging braid. A light cloth wraps around her left arm and is connected to her lower body by a pearl embroidered 
band.The figure's abdomen and bosom, whether supported by a cloth belt adorned with a stone,remain free of the 
cloth draped at random, while their legs are completely covered, and the angled posture can only be guessed at over 
the folds of the fabric, she has a bow ready in its left hand, but the bowstring is still tense. The right hand seems to feel 
for the corresponding arrow on her hip, but to no avail.The arrow is in the possession of the left of the two monkeys 
below their base. This annoys a putto next to him. Her expression (open mouth, frown) hints at her indignation at the theft. 
The other monkey sits demurely, tamed by a putto by means of a gut belt, on the opposite side. 

In the southeast presents the representative of America. With her right hand she is pulling an arrow out of the 
quiver and is ready to put it in the bow she holds in her left hand. The head of the Americas is crowned by a 
feather tiara, while her neck is adorned with a string of pearls. A fine cloth falls loosely over her left shoulder 
covering her skin from the navel down to her knees.The crossed legs of America are naked, which is in contrast to 
the covered legs of the other continents, she is surrounded by two crocodiles turning away from it, whose 
haunting, aggressive presence forces the putti surrounding the scene into a defensive posture. 

Finally, Asia shows. Sitting on a camel she holds in her right hand a spear, the blade of which is cut in the form 
of a crescent moon and additionally decorated with long horse hair (?). Left hand hints at Asia pacifying the 
surrounding putti. Asia wears a sprawling turban on her head.The heavy-looking cloth with a decorated ornate 
hem is worn by the young woman over both shoulders, leaving the upper body uncovered, except for a metal 
strap that supports the lower chest. Beads, made into earrings and necklace, adorn the face of Asia. Unlike other 
parts of the world, Asia does not flank animals, but only two putti.The camel is hidden except for his head, his 
neck and foreleg from the heavy garment of his rider. 


Author: Marion Romberg and StefanieWolf 


Michelfeld (Amberg-Sulzbach), St. John Evangelist 


Building type: Church - Location: Germany 
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Left to right: Asia, Europe, Africa, America. 

Period of design: 1716 to 1721 //Artists: Otto Gebhard 

Theme Description: Glorification of St. Benedict through the four continents 

Excerpt: Holy Trinity - Inscription Cartouche: ALTARE QUOTIDIE PRIVILEGIATUM 

Altarpiece: Glorification of St. Benedict through the four continents inscription in the open book of St. 

Benedict: OALTITUDO DIVITIARUM SAPIENTIAE ETSCHIENTIAE DEI. 


Author: Marion Romberg 



Donauworth (Donau-Ries), Holy Cross [FrescoesI 

Building type: Church - Location: Germany 
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Donauworth (Donau-Ries), Holy Cross IFrescoesI 


Period of design: 1717 to 1721 

Artists: Jacob Carl Stauder 


Theme Description: 

Glorification of the cross particle through the four continents. 
Leftside: America & Europe, Rightside: Asia & Africa. 


ORGELEMPORE BELOW 

• Baptism of Christ 

• Parable of the big banquet 

• Guardian AngelLaANGHAUS 

• northern side galleries: 

- above: 

-Trumpet Angel - Banner: HAC CRUCE VICTORIA. 

-Glorification of the Cross Particle by Count Mangold I and his Family - Inscription: MANGOLDS & NOE & 

FOUNDATIONS H. MONT II. IS. ATTULITE HS. + CIS PART. CONSTANTINOPOLIHUC BECOME AO MXXVIIIXXX NOV. 

-Annunciation 

- below: 

-1st yoke: 

-Eland from cloud holds a heart that has risen from a fire and receives the divine blessing - Banner: UNUS IN UNO. 

-Saint Jerome 

-Cross lies on two hearts, above HI. Geist-Taube - Banner: SIC FLECTO TONANTEM. 

-2nd yoke: 

- Holy Ghost Dove sends a beam to a sundial ' and next to it a winged heart also targets it - Banner: UMBRA MIHI LUX EST. 

- St. Gregory 

- Holy Spirit Dove blows into the sails of a ship - Banner: FAVETISTE FAVONIUS. 

- 3rd yoke: 

- in the sky floats the Holy Spirit dove , underneath rain flows over a monogram of Christ and the name of Mary on the earth and roses arise 

- Maria as Rosary Queen , flanked by two picture mirrors with flower girl 

- Rose bush with bees, above inscription: AVE 

• Means images: 

-Maria with musician angels 

- Cross finding by the holy Helena and Kreuzesvision emperor Konstantins - Banner: In Hoc signo vinces 
-Crucifixion with Mary, Evangelist John and Longinus 

- Holy Trinity with the Twelve Apostles and Passion of Christ (F. Klemmer ; 1940/1941) 

• southern side galleries: 

-above: 

-Trumpet Angel - Banner: HAC DUCE VICTORIA. 

- Emperor Maximilian and abbot Amandus Rols with monastery plan and year 1721, in between the coat of arms of 
the abbot - inscription: CRUX PI A WERDENSIS NON PRETTER HORULA MENSIS QUIN RADIET DIGNIS 

PER SEX I AM SAECULA SIGNIS EX CHRON 

-Adoration of the Shepherds - Inscription: GLORIA IN EXCELSIS DEO 

- below: 

-1st yoke: 

- vAn opened book hangs from the sky on chains, in the left side "LIBER VITAE" and on the right the five wounds of Christ, below on earth a heart 
in a press, which is drawn from the clouds by one hand, next to it a nib a heart with a monogram of Mary - banner: IMPRESSA NOTABUNT. 

- St. Ambrose 

- a fountain decorated with a lion with Bavarian coat of arms, next to it a hand of clouds holds a lily to the water - banner: DAT UNDA COLOREM. 
-2nd yoke: 

- winged heart has torn off a chain that bound them with a bullet, next to it a quiver of arrows and a bow 

- banner: HAEC UNA MEORUM. 

- St. Augustine 

- From a heart flowers grow, over them hover the hearts of Mary and Jesus and the Holy Spirit dove 

- Banner: HOC RORE VIRESCO. 
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- 3rd yoke: 

- a stag hit by an arrow rushes to a spring 

- Maria points to her heart , from which two rays on a mirror on the left and a cross-particle monstrance on the right meet and are passed on to 
two flanking image mirrors: 

- to a girl chained to a ball with her foot 

- on a flower decorated girl 

- Hand made of cloud plays a mandolin , next to the Christ monogram flames descend on a decorated with hearts globe and ignites them 


CHOIR 

• northern side galleries: 

- above: 

- Sacrifice of Isaac 

- Legislation on Mount Sinai 

- below: 

- Christ between Moses and Elijah, Transfiguration on Mount Tabor 

- Resurrection of Christ 

• Means images: 

- Glorification of the cross particle through the four continents 
-Adoration of the apocalyptic lamb 

- Homage to the Blessed Sacrament by angels and the Christian virtues 

• southern side galleries: 

- above: 

- King David 

- Cain and Abel 

- below: 

- St. Paul teaches faith in the cross 
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Sulzheim (Schweinfurt), St. Agidius 

Building type: Church - Location: Germany 
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Sulzheim (Schweinfurt), St. Agidius 

Period of design: 1717 to 1722 
Artists: N/A 

Theme Description: 

Glorification of the Eucharist through the four continents 
Left to right: Europe, America, Africa, Asia 


Excerpt: unknown saint 

Altarpiece: Glorification of the Eucharist through the four continents 


Author: Marion Romberg 





Building type: Church 


Location: Germany 
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Gangkofen (Rottal-Inn), Assumption 

Period of design: 1719-1720 
Artists: N/A 

Theme Description: 

Glorification of the Eucharist through the four continents. 

Left to Right: America, Europe, Africa, Asia 

Excerpt: God the Father and the Holy Spirit as a dove 
Altarpiece: the glorification of the Eucharist by the four continents. 

Written sources and pictorial templates 

Individual figures (Africa, America) are taken from a composition by Johann Christoph Storer. In 1664, on the 
occasion of the disputation of a graduate of the Dillinger Jesuit University, he had designed the depiction 
"World Mission of the Society of Jesus" (left, "J. Christoff Storer delineauit"). The 919x644 millimeter theses 
sheet was laid by Bartholomaus Kilian (right: "Bartholome Kilian sculp.")And decorated with the inscription: 

In Alma et Chatolica Universitate Dilingana Praeside Jacobo Willi Societatis Jesu Philisophiae Professor 
Ordinario publice defendit Nob: et Doctissimus D. Jo. Andreas Feigenbuz Salurnensis Tyrolensis, Metaphysics 
Studiosus. [1] 

Other versions of the Thesenblatt appeared in 1672 in Freiburg im Breisgau and 1705 in Prague. 

[1]Fora picture see Rommelt, Stefan W.: Thesis sheet. From: Media and Communication, in: historicum.net, 
URL:http://www.historicum.net/no_cache/persistent/artikel/2645/ 

See also Appuhn-Radtke 1988,256ff. Cat. No. 63; Koschatzky 1989,55 cat. No. 43. 

Author: Marion Rombera 
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Building type: Church - Location: Germany 
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Furth in the forest (Cham), Assumption 

Period of design: 1725 to 1727 

Artists: Andreas Mer 

Theme Description: 

The only surviving features are the frescoes on the choir arch: the four continents. 
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Ochsenhausen (Biberach), St. Georg 

Building type: Church - Location: Germany 
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Ochsenhausen (Biberach), St. George, choir 

Period of design: 1725 to 1729 

Artists: Johann Georg Bergmuller 

Theme Description: 

Glorification of St. Benedict through the four continents. 

Left to right: Africa, Europe, Asia, America 

UNDER THE ORGAN EMPORE 

• Old and New Testament - Inscription Cartouche: Dominus Custodiat Introitum tuum and Exitum tuum. 
Psalm = 120 

• Temple purification of Christ - inscription cartouche: eXit HaeCDoMVs oratlonls VosCabl tVe (above) 
and Isto anno saCrae hVIVs DoMVs renoVatlo perfeCta fVlt. (below) [= 1729] 

• Inscription cartouche: LAUDATE DOMINUM. IN1YMPANO & CHORO. LAUDATE EUM. IN 
CHORDIS & ORGANO Psalm 150 


LONG HOUSE 

• northern aisle - article of the apostolic creed (JA Huber, 1787): 

- Christ at the right hand of God the Father (... ascended to heaven, sits at the right hand of the Father...) 
-Resurrection of Christ (... descended to the kingdom of death, risen from the dead...) 

-Hand washing of Pontius Pilate and Entombment of Christ (... suffered under Pontius Pilate, crucified, died and 
buried...) 

-Annunciation, Nativity and Adoration of the Shepherds (... received by the Holy Spirit, born of 
the Virgin Mary...) 

-Christ, surrounded by angels, with scepter and globe (... and to Jesus Christ, His only begotten Son, our Lord 

...) 

-Creation of the world (I believe in God, the Father, the Almighty, the creator of heaven and 
earth...) 

• The central nave (above the arcade stucco reliefs of the four apostles, on the cornice statues of the 
virtues and associated gold reliefs): 

-northern page pictures: 

-playing angels 
-King David 

-Sacrifice of Isaac (Gold Relief) - Obedience (statue) - right inscription cartouche: 

ANIMAS VESTRIS CASTIFICANTES IN OBEDIENT!A 1. Rs. JV23 
-St. Robert of Molesne (founder of the OSB) 

-Joseph flees from Putiphar's wife (gold relief) - chastity (statue) 

-Saint Bernard (founder of the OSB) 

-Esther before Artaxerxes (gold relief) - Bestowal (statue) - right inscription cartouche: 

FORTITUDO MEA & LAUSMEA DOMINUS Ps. 117. V. 14 


-Holy Emerentia (relic in the church) 

-Judith with the head of Holofernes - Starkmut (Statue) 

-Saint Innocent (relic in the church) 

-Means images: 

-playing angels 

-St. Blaise blesses help seekers 

-Saint Thiemo with the plan of the monastery church in the circle of the founders in the 
year 1100 

-Blessed Hail of Zwiefalten 

-Proving the Most Holy Altar Sacrament (symbolizing the continents on the right) 


132 


-southern side pictures: 

-playing angels 
-holy Caecilia 

-Moses in front of the Burning Bush (Gold Relief) - Humility (Statue) - Left Inscription Cartouche: HUMILEM & 

PAUPEREIUSTIFICATE. Ps. 81. V. 3. 

-Saint Romuald (founder of the OSB) 

-Booz and Ruth reading ears of corn (gold relief) - poverty (statue) 

-Saint Bruno (founder of the OSB) 

-Man kneels in a landscape at sunrise (gold relief) - piety (statue) - left inscription cartouche: SOBRIE & 

IUSTE & PIE VIVAMUS. Tit 2. V 12 

-Saint Justina (relic in the church) 

-David's generosity against Saul (gold relief) - temperance (statue) 

-Heilger Maximus (relic in the church) 

• southern aisle - article of the apostolic creed (JA Huber, 1787): 

-Allegory of eternal life (... and eternal life.) 

-Resurrection of the dead (... Resurrection of the flesh...) 

-Banquet in the house of Simon (... forgiveness of sins...) 

-Allegory of the Ekklesia (... the Holy Catholic Church, community of saints...) 

-Distribution of the Holy Spirit (I believe in the Holy Spirit...) 

-Last Judgment (... from there he will come to judge the living and the dead.) 


CHOIR SHEET 

• Long house side: radiant cross, flanked by two figures on the cornice 
-north: Constantine the Great in stucco with shield: In hoc signo vinces 
-South: Saint Helena with shield: Ecce lignum crucis 

• Choral page: Coat of arms with banner: CaeLestlnVs PraesVL tanDeM eXornaVlt[= 1727]// 
ECCLesla haeC oXenhVsana stlrpItV seX strVCta sVit a SIM one Abate et[= 1494] BarthoLoMaeVs 
PraeLatVs De SVper reparaVIt [= 1621] 


CHOIR 

• northern aisle: 

-St. Augustine 
-St. Ambrose 
-Saint Jerome 
-St. Gregory 

• The central nave (above the arcade stucco reliefs of the four apostles, on the cornice statues of the 
virtues and associated gold reliefs): 

-northern page pictures: 

-Holy Scholastica (sister of St. Benedict) 

-King Solomon judges two children about a child (gold relief) - Justice (statue) - right inscription cartouche: 

ORIETUR & C. IUSTITIA ETABUNDANTIA PACIS. Ps. LXXL 

-Saint Maurus (pupil of Saint Benedict) 

-Crucifixion of Christ (Gold Relief) - Love (Statue) 

-Saint Joseph 

-Annunciation (Gold Relief) - Hope (Statue) - right inscription cartouche: OMNIA IN SAPIENTIA FECISTI Ps. 

cm. 


-holy Joachim 

-Creation of Sun and Moon - Faith (Statue) 
-Archangel Gabriel 
-Means images: 

-Glory of St. Benedict, glorified by the four continents 
-Saint George 
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-Ascension of Mary 

-Adoration of the Lamb of God by the 24 elders 
-Engelsturz 

-southern side pictures: 

-Saint Gertrude of Helfta 

-Salvation of Susanna by the Wisdom of Daniel (Gold Relief) - Wisdom (Statue) - Left 
Inscription Cartouche: ORDINAVIT IN ME CHARITA TEM Cant. 2 
-St. Placidus (pupil of St. Benedict) 

-Dispensation of the Holy Spirit (Gold Relief) - Love (Statue) 

-Saint John the Baptist 

-Resurrection of Christ (gold relief) - Hope (statue) - left inscription cartouche: SPERANDARUM SUBSTANTIA 
RERUM. Haeb. XI. 

-Holy Anna 

-Emmausjunger (Gold Relief) - Faith (Statue) 

-Archangel Raphael 
southern aisle: 

-Evangelist Luke 
-Evangelist Mark 
-Evangelist Matthew 
-Evangelist John 

above the sacristy door: Maria hands over his vestments to St. Ildefonso 


Author: Marion Romberg 
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SieBen (Sigmaringen), St. Mark 

Building type: Church - Location: Germany 
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SieBen (Sigmaringen), St. Mark 


Period of design: 1726 -1733 

Artists: Johann Baptist Zimmermann 

Theme Description: 

Rosary donation to St. Dominic, glorified by the four continents 
From left to right: Europe(Standing), Africa(Standing), Asia(Kneeling), 

America(Bottom step Kneeling) accompanied by another American Indian holding unbrella. 


ORGELEMPORENBRUSTUNG (C. Fuchs, 1729) 

- Blessing of St. Henry Seuse OP and his work by the Christ of the Roses 

- Glorification of the Queen of Heaven by St. Dominic 

- Martyrdom of St. Peter Martyr OP 

LONG HOUSE 

1st Dome: Adoration of the shepherds 

2nd Dome: Reception of Holy Communion by a Dominican from an angel, surrounded by four scenes 
from the New Testament: 

- wonderful bread diet 

- Emmaus 

- Pelican feeding his cubs 

- Joseph's dream of the sheaves 

3. Dome: Christ with Mary and Martha, surrounded by four scenes from the New and Old Testaments: 

- Christ as the true vine 

- Dream of Elijah at Horeb 

- the sacrifice of the new covenant, the loaf of Christ, hovers over the sacrifice of the old covenant 

- Manna rain 

4. Dome: The Rosary of Mary to St. Dominic and the four continents, surrounded by four scenes from 
the Old Testament: 

- Victim of Melchizedek 

- Schaubrote (David byAhimelech) 

- Victims of Gideon 

- Angel with the sheaf 

CHOIR SHEET 

coat of arms 


CHOIR 

Evangelist Mark 
Author: Marion Romberq 
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Building type: Church 


Location: Germany 
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Hindelang (Upper Allgau), St. John Baptist 


Period of design: undated, around 1728 
Artists: Balthasar Riepp 

Theme Description: 

Glorification of the Heart of Jesus through the four continents. 

Left to right, Africa, Europe, Asia, America 

The picture is divided into two parts: in the heavenly, upper part of the picture Jesus hovers on clouds 
surrounded by angels, in the terrestrial, the lower part of the picture, the representatives of the four continents 
gathered on steps. In the center, Europe, in a kneeling profile view, hands the Savior a bowl full of burning 
hearts, of which Jesus holds one in front of his chest. Dressed is the representative of Europe with a brocade 
coat, which adorns an oversized, wide ermine collar. On her head she wears a small jewelery crown, from which 
strings of pearls are braided into her hair. They are accompanied by two pages, one of which carries the crown 
of the Holy Roman Empire and the keys of Peter on a red cushion. The other completes these insignia of 
temporal and spiritual power with the Pope's Crown, the Tiara. 

Just below this scene, the black inhabitant of Africa bows deeply. His rich clothing, muscular appearance, curly 
short hair and negroid, fine facial features make him a symbol of a noble, civilized "savages". He wears a blue 
doublet with short slit sleeves and beaded trim. Under this a red undergarment looks out and a white-red lined 
cloth is wrapped around his waist At his feet lie a quiver of arrows and a bow. 

In front of him, Asia is kneeling on the bottom step of the stairs. He leans his head and has his right hand on his 
heart. His clothing consists of a pink colored caftan with gold cords on the chest, a cloth belt and a green cape 
decorated with gold fringes on the hem. He has shaved his hair down to the middle of his head and the rest of 
his neck has been gathered into a braid. Before him on a blue cushion rest a turban and a scepter, each carrying 
the Ottoman crescent. He holds a saber with his left hand. 


Behind him, in the background, a globe separates Europe from America, leaning against it on the other side. The 
masculine representative, like Asia and Africa, has wrapped himself in an ocher-colored robe, under which only 
the puffed sleeves of his turquoise underwear on the upper arms are visible. His hands, fervently folded in front 
of his chest, and his lofty gaze testify to his conversion. On his head he wears a turban with a brooch decorated 
with three feathers on his forehead. The bright white of the feathers and the pearls on the hem of his robe 
contrast his dark brown complexion. 

Glorification of the Heart of Jesus through the four continents (no longer atthe original location) 


Conservation status and restoration 

The altarpiece on the back wall of today's parish church of Bad Hindelang is no longer located at its location for 
which it was originally created in 1728. During the 18th century, the church was restored twice. In 1742, as part 
of the stuccoing of the church by Joseph and Johannes Dornacherthe Gothic high altar was replaced by a stucco 
marble altar. But this had already 1791 a new high altar to a design by the sculptor Johann Richard Eberhard 
soft. /4s part of this refurbishment of the church in classicist style, two new side altars were installed, all of 
which were redesigned in 1842 and finally after the reconstruction of the neo-Gothic church were finally 
removed. The present altar sheet was removed in the course of these numerous remodeling or new construction 
atthe latest from its original place and banished to the back wall of the church. 


Author: Marion Romberg 
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Building type: Chapel - Location: 
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Bamberg (LKR Bamberg), St. Michael, Holy 
Grave Chapel 

Period of design: 1729 -1730 

Artists: Johann Georg Leinberger 

Theme Description: 

Totentanz. 

Left to right: America, Africa (asia & europe missing) 

Within a rich stucco decoration, the dome and ceiling of the chapel covered, and four highly oval medallions with paintings, the 
theme of death is depicted in various scenes: 

DOME: 

• Corner chamfers: relief figures of the four seated evangelists 

• remaining fields: Bandelwerkdekoration on blue-gray ground 

CEILING: 

Southern segmental arc field: "Death as an enemy, whose arrow throws down the warrior in front of the Veste Trutztod and who 
takes the builder from the unfinished work by pointing out his plan of death" (KD Bayern Bamberg 2009,342) 

Southwestern corner: 

• Stuck: Death and the Roman emperor as ruler 

• Oil painting: death and painter 

Western segmental arc field: death with the putto "summer" and death with the putto "winter" 

Northwest corner: 

• Stuck: Death and the sultan as ruler of Asia 

• Oil painting: death and scholar 

Northern Segment Arch Field: "Death as a friend, who has led the monk from the hermitage and who has taken the frail old on the 
shoulders and carries away from the ruins of the past, past the obelisk of hope for eternity." (KD Bayern Bamberg 2009,345) 

Northeastern corner: 

• Stuck: Death and the Indian King as ruler of America 

• Oil painting: "Death depriving the cardinal of the keys of Peter as a symbol of the pope's dignity" 

(KD Bayern Bamberg 2009,345f) 

Eastern segmental arc field: Death with the putto "Spring" and death with the putto "Autumn" 

Southeastern corner: 

• Stuck: Death and a tribal leader as ruler of Africa 

• Oil painting: death and merchant 

Nestled in a variety of stuccoed funeral ribs, skulls, band and foliage decor. 
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Hohenschaftlarn (Munich), SS. Georg and Katharina 

Building type: Church - Location: Germany 
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Hohenschaftlam (Munich), SS. Georg and 
Katharina 


Period of design: 1 729- 1 734 
Artists: Benedict Dersch 

Theme Description: 

Glorification of the cross through the four continents. 

Left to right, Asia, Africa, Europe, America. 

At the foot of Christ nailed to the cross is a group of pilgrims. Most of them kneel and hold their hands crossed 
in prayer. They each hold a pilgrim's staff. Part of the group are the personifications of the four continents. 
Turning their backs to the beholder, they honor the Son of God. While Africa is wrapped in a feather skirt, the 
representatives of the other continents wear the clothing typical of pilgrims. 

Longhouse: Glory of the HU. Augustinus and Norbert with scapular and regular donation (painter: Frater Lukas 
Zais, train, around 1730) 

Chorus: Glorification of the cross throuqh the four continents 


Author: Marion Romberg 
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Building type: Monastery - Location: Germany 
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Gloggnitz (PB Neunkirchen), Monastery 

Period of design: 1730 to 1741 
Artists: n/a 

Theme Description: 

Triumph of St. Benedict 


On display are the four allegories of the four continents, which together with their emblematic animals draw the 
triumphal chariot of St. Benedict. From left to right it is Africa with an elephant, Europe with a white horse, 

Asia with a dromedary and America with a lion.The distinction between Africa and America is not obvious. Both 
are portrayed as "barbarian" allegories with dark skin in feather costumes.The elephant as an attribute is of 
course a dear reference to Africa. Moreover, the proposed interpretation is also supported by the Reslfeld 
Thesis Sheet, which serves as a template, on which the two continents are much more clearly distinguished. 
Attention should also be paid to the symbols worn by the group of flying putti at the top left, which give 
expression to the Benedictine Order's self-understanding: the palm branch is a sign of martyrdom, the telescope 
and the book are references to Benedictine scholarship, and the black Mozetta is the symbol of the Abttum. 


Conservation status and restoration 

Restoration 1988-1990 

Written sources and pictorial templates 

The middle scene "The triumphal chariot with St. Benedict drawn from the four continents" comes from the 
copper engraving "Glorie of St. Benedict" by Johann Karl von Reslfeld (1658-1735), engraved by Leonhard 
Heckenauer (1655-1704). For a picture of the entire composition Reslfelds and further information see The 
Glory of St. Benedict -Thesis sheet of JK von Reslfeld and its reception . 


Author: Josef Kostlbauer 


Ingolstadt (Ingolstadt), Kolleg IFrescoesI 

Building type: Church - Location: Germany 
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Ingolstadt (Ingolstadt), Kolleg IFrescoesl 

Period of design: 1732-1736 

Artists: Cosmas Damian Asam 

Theme Description: 

The incarnation of Christas the salvation of humanity, embodied by the four continents. 

Left to right, top to bottom: African, Asia, Europe, America. 

As in the anteroom, light rays also play a decisive role in the ceiling fresco of the longitudinal rectangular 
congregation hall lit by windows on both sides, with the flat ceiling (10.65 m) and the large area (including the 
fall of hell almost 40 m long, approx m wide) make it difficult to get a quick overview of what is shown. 

Cosmas Damian Asam tried to counteract the difficult spatial conditions by creating several viewpoints for the 
opening up of the fresco, whereby the observer must acquire the painting as he walks about. The terrestrial 
scenes at the edge of the picture and in the corners merge into each other. 

The corners of the corners depict the four continents - painted in fresco as well as in stucco below. These are 
struck by four rays of light that emanate from Mary - in the background of a large temple building - in the 
western half of the picture. However, Mary is not the source of light herself, but the godfather above her in a 
halo of light and angelic choirs. Out of his breast, the fire of divine grace falls on a blond, white-robed figure 
with a red cloak, outstretched arms and a red-yellow radiance: the personification of divine love (Amor 
Divinus). From her breast, the stream of fire is transformed into a ray of light and directed to the Virgin 
kneeling beneath her. Below the ray of light, Mary the Archangel Gabriel is hovering with a lily in her hand. 

Maria, kneeling on a towering pedestal, has already turned away from reading and turns around with 
outstretched arms. Her head surrounds a wreath of twelve stars and thus identifies her as Maria Immaculata. 

The eleven angels surrounding Mary indicate various symbols (olive branch as an attribute of the Pax, Libra as 
an attribute of the Lady Justice, serpent-wrapped scepter as a symbol of wisdom, mirror and lily as a symbol of 
purity) - as does the temple itself- on the mystery of the incarnation or worship God in the completed 
incarnation. On the incarnation of God, all other objects around Mary take reference. They are to be read 
as antetypes of Mary, that is, as Old Testament references to Mary, who "quite concretely refer to her womb 
(uterus), in which Christ has assumed human form". 

The main scene is supplemented not only by the partial images of the earth, but also by four biblical figures or 
scenes: Adam can be seen at the southern edge of the picture, [8] diagonally below King David at the top of the 
mountain, opposite Abraham with the sacrifice of Isaac and at the northern margin of Moses in front of the burning 
bush and the imprisonment of the Jews in Egypt. On leaving the hall, on the annex of the 
painting above the entrance, the visitor sees the scene of the fall of the angel, on which the archangel Michael, 
in armor, flings a bolt of lightning at the fallen angel, who plunge into the hell's pit. Through a dark cloud, the 
fallen angels are shielded from the glory and light of Mary. Their iniquity is that they - as the Litterae annuae 
hold on - "deny worship to God-man ." In addition, there are misdemeanors such as envy and Superbia, so pride and 
arrogance, as the peacock, the bat wings and the beating illustrate. 

The continents: 

At the foot of the temple, below the base construction springs a spring, which here is represented as a fountain, and 
whose water pours as rushing brook into the picture foreground. At the same time, the spring water reaches all four 
corners of the picture, in which the allegories of the four continents can be seen. These are the "recipients of the 
grace of salvation that grows out of the incarnation of Christ," for the spring that springs from beneath Mary, and from 
which a group of men drink, is "the symbol of the teaching of salvation Christi", 
which - like water - only brings to life. 
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Europe: 

To the continent Europe stands in the Litterae annuae, the annual reports of the Ingolstadt Jesuits to the 
religious superiors:"The mother, however, distributes these [the rays of divine grace] to the human race and the 
four continents depicted in the corners. Parnassus represents Europe closest to the Virgin, at the foot of which 
Apollo kneels with the nine sisters, who at the same time dedicates his songs to the holiest Pallas and leaves his 
place [the Parnassus] to the more holy Apollo, the king of the Psalter, David who has taken the top of the 
mountain and is the praiser of the coming Messiah and the Great Mother." At the foot of the temple, King 
David, dressed in a flowing ermine robe, plays the role of" holier Apollo "and prophet of incarnation on his harp 
and dedicates his songs to the "holiest Pallas", namely Mary, to whom he looks up. 

Under him as the central figure of the theory of the earth, Minerva stands as the true Pallas. Shown as a female 
figure with a gold breastplate, in a red-violet cloak, with a laurel-crowned helmet and a red plume, she has her 
eyes fixed on Mary as well. This lets the mercy ray hit a blue stone on Minerva's armor. The sapphire-related 
lapis lazuli was until the 18th century "a sacred stone, a sign of holiness for its bearers and assurance of 
heavenly protection". At the same time, the stone is an indication of "the papacy and the church". Thus, the 
figure of Europe is to be understood as a "Christianized Minerva, in which the achievements of antiquity, its art 
and sciences, united with Christianity characterize Europe". The Christianization is also expressed in the globe 

ignites the 

the Gospel of Luke and that the Jesuit order has taken on the world mission. In addition to this spiritual power, 
the crown and the eagle refer to the secular power: the emperorship of the Holy Roman Empire of the German 
Nation, whose contemporary representatives are depicted with the ruling house of the Wittelsbach. 

For to the left of Minerva / Europe kneels in a white-golden imperator robe and next to a golden lyre of the 
Bavarian Elector Karl Albrecht. To the left of him, with the order of the Knights Templar of St. George, his son 
Max Joseph and behind him a spiritual prince in a purple gown with priest and ermine collar can be seen. It is 
probably about the brother Karl Albrecht, Johann Theodor, then Prince-Bishop of Freising and Regensburg. To 
the group of Wittelsbacheralso belongs the page on the leftside, holding three flags in his hands: a blue and 
white striped, the blue and white diamond flag of the Wittelsbach and a flag with the Annunciation Madonna, 
the flag of the Congregation. Behind it are more flags to see, including the imperial flag with the black double 
eagle on gold background. 

The Elector, depicted here as Apollo, is accompanied by the uprising winged horse Pegasus, based on the 
Parnass theme. At its feet springs the source Hippocrene, which is considered a source of poetic inspiration. 
Also attributable to Pegasus are the "nine sisters", who are seen in front of and behind the horse. It is believed 
that they generally refer to "a representation of the arts," which were also taught at the University of Ingolstadt. 


IHS Monogram. A motif that goes back to 


before her on the Minerva / Europe with a burning torch 


The University itself and its sciences are represented at the bottom of the picture and to the right of Minerva / 

Europe by various of its highest ranking members, professional fields (astronomers) and scientific equipment 
(telescope, a celestial globe with the zodiac, an air pressure recipient, an angle, a circle, a bar, a book with 
drawings and a sundial) presented. Among those portrayed wearing the professorentalar of black chiseled velvet with 
a fur collar and a golden chain above and hold a red biretta, which identifies them as secular professors, there is a rep¬ 
resentative of the medical school (medicinal plant in the left hand), the Faculty of Law (dark 
brown curly wig) and two members of the theological faculty (cassock with corsets). The one with a double 
chain of honors is the Rector of the University, the one with a book in his right to the Dean of the 
Theological Faculty or the President of the Congregation. 

The European group is completed by other individuals such as a young man in formal dress or knights, who in 
turn are deep in conversation with a third man. This should be a self-portrait ofAsam, who likes to have shown 
in striking costumes (embroidered robe, black cap with gold trim). 

The allegory of Europe is the most detailed in comparison to the other continents. Despite the richness of detail, three 

central topics can be identified in it: The first area is the political area with a focus on the Holy Roman 

Empire. 
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This is symbolized by the imperial crown, the crowns and electoral hats, the eagle, the flags and of 
course the person of the Elector and his family. The crown presented by Minerva / Europa to the Witte Isbach 
family indicates that the imperial crown was a "declared goal of Bavarian politics". The House of 
Wittelsbach and the Land of Bavaria, in whose territory the university was located, are particularly highlighted. 
For Elector Karl Albrecht is portrayed in his facial features and the lyre as Apollo, which makes him the 
protector and promoter of the sciences and arts and thus of I ngolstadt University. This second scientific 
area is represented by the presentation of the university by the "Rector at the Source of the saving Christian 
doctrine" as well as the representatives of the faculties and the foolish scholar, but also the genius with the 
scepter and the congregational flag. The arts, represented here by the nine young women, are to be seen in the 
context of the Congregation as a "general reference to the exercise of the fine arts at the University of 
Ingolstadt, in accordance with the sciences detailed in the picture below." But it was not only about 
showing the observer the areas of activity of the university, because with the representation of the "foolish 
figure", the "counterpart to the worthy professors", also a contemporary controversy is addressed: the nuclear 
dispute, which ruled in the first half of the 18th century between the scholars of the university. The third and last 
area refers to the Parnassus and thus to the ancient heritage. For the portrayal of Minerva, the winged horse 
Pegasus with the source Hippocrene, the muses or the allegories of the fine arts and the Elector Karl Albrecht as 
Apollo refer to the "basis of European education and the European arts", which began in ancient times to have. 
The figure of King David recalls the origin of Christianity in the Old Testament. 


Asia: In the northwest corner, across from Europe, is the allegory of Asia. Here, too, Mary's mercy ray hits a stone on 
the breast of a richly dressed woman: the personification of Asia. Dressed in an ermine cloak, including a floorlength, 
gold-white dress adorned with gems and pearls, as well as her turban and pointed hat, Asia looks at 
Maria with her right arm raised. Her left is supported by a golden pillow held by two servants. She holds a 
scepter in her hand. As a personification of Asia, the camel in the right corner and the censer are assigned to her. 

On the other side of the censer, a Jesuit missionary in blue cassock, a black coat and a red hat on his head sinks 
to his knees. He grips his chest and raises his gaze to Mary at the same time. Whether the Jesuit is to be Franz 
Xaver is controversial, because he lacks the physiognomy of the missionary. It is more likely that with the 
portrayal of this man "on the missionary efforts" of the Societa Jesu in Asia is generally played. 


The personification of Asia - like the personification of Europe - can still be read on a second level of meaning: 
For just as Europe as Minerva has a second identity, Asia can also be read as the Queen of Sheba. This is also 
supported by the magnificent procession with which she is portrayed here and with which she paid homage to 
King Solomon. She brought him gold, gems and balm. This wealth spreads at the feet of Asia /the Queen 
of Sheba: mountains of fruits, pearls, precious vessels, corals, a carpet, and in between a red-robed bearded man 
with a turban and sword, raising his arms to Mary. Behind him the sunken camel from which a half-naked man 
with a treasure chest descends. Beside him two obese gentlemen in rich robes and with turbans on their heads. 
Above the treasure chest, a flag tip is visible, showing a crescent on a cross. Probably an allusion to the fact that 
Asia was originally Christian and later Islamized. 

The train continues behind Asia / the Queen of Sheba and shows a total of eight more people. [40] Since the 
train presented here is so multifaceted - both in figurative representations and in laid-down gifts - he was often 
interpreted as "prefiguring the procession of the three kings". However, it is likely that the presented riches and 
the various princes in their different costumes alluding to the Saba theme. For in the prophecy of Isaiah, it is 
said in reference to the end of time, and thus to the dawn of the glory of Zion: "The riches of the sea are flowing 
to you, the treasures of the peoples come to you. Countless camels cover your land [...] All come from Saba 
bringing incense and gold "(Isa. 60: 5-6). 

If one sees the queen of Saba in the second layer of meaning in Asia, new levels of interpretation open up. Thus 
it is said of the queen of Sheba, who went to King Solomon, having heard of his great wisdom, "She came to 
Jerusalem with a great retinue, with camels bearing balm, a mighty multitude of gold, and precious stones." 
Kings 10:2). With the train to Solomon and the stone upon which the mercy ray of Mary meets and which 
points to Divina Sapientia as a diamond, the Queen of Sheba reveals herself as a seeker "for the true wisdom 
and thus for the search for Christ in the Lobby is interpreted as new Salomon ". While Christ is interpreted on 
the ceiling picture as the new Salomon, "Asia in its search for Divine Wisdom, after Christ and its teachings is 
the new Queen of Sheba." That Asia / the Queen of Sheba mercy awaited, "that with the Incarnation of Christ 
enters the world, "the grave of mercy, which falls on her breast, confirms. 
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America 

Asia opposite, in the northeast corner of the room, the continent of America is represented. This picture can be 
divided into two halves: one half is dominated by the ship on the water, while on the other the American 
allegory is shown in the countryside. There, from the left, a leopard approaches a group of Americans, which 
has gathered on a small hill. The wild animal turns its head to draw attention to the beam of mercy that meets 
the personification of America, a young Indian princess. She sits surrounded by her retinue and with folded 
hands in the middle of the group. The red-green throne of feathers behind her and the wide golden yellow robe 
and her pearl jewelry stand out. But not only her, but also her companions wear precious jewelery, such as the 
breast-naked woman with the red hat and green coat on the right behind her, or the two figures decorated with 
crowns and gold hair rims on her left, looking after the two parrots. Behind them is still an Indian in a red robe, 
with red feather headdress and with a bow to recognize. His clothes, in contrast to the Indian, who sunk to the 
right of America, modest. His white plumage and a feather crown decorated with pearls and gold suggest that 
the young man is a prince. He has his arms crossed over his chest and is about to bring a small kruxifix to his 
lips. He seems to have taken it out of the blanket, which a missionary in blue-violet cassock and birch has laid 
out in front of the Indians. There you can see a large dark crucifix and other wooden crosses, but also rosaries, 
round gold vessels, elongated needle books and a white statue of Mary. All these gifts that the missionary 
offers to the natives symbolize the Christian faith that he brings to them. 

The missionary with the biretta is the first one who has already gone ashore. The others are about to leave the 
ship - a Spanish Galone - and are greeted by sunken Indians in feather skirts. These seem to reach out to the 
crucifix that the foremost missionary holds out to them. Like all other missionaries, he wears a black cassock 
under a black coat. While holding the cross in his right hand, the IHS monogram appears above his open left. 

The presentation of the Jesuit missionaries refers to the missionary work of the SocietasJesu in America and 
thus to the spread of divine grace on the still young continent. 

However, the fact that the Jesuits were not the first to enter the country is illustrated by the back figure of the 
Spanish soldier standing in armor and with a sword "in conquest": with his right arm he rests on a stick that has 
his left He stands on his hips and watches the action. Right behind him, in the foreground of the picture, is a 
large anchor and an anchor winch with rope, on which stands a "dog-like animal". In front of it, in the 
lower corner of the picture, lies a broken stone, which reveals the view of a cavity with another stone. Above it, 
in a steep underside, rises the ship's stern of the Galone, on which bright light from a lantern penetrates. 
Underneath, a cannon was fired from the hull, as evidenced by the dark cloud of smoke. These details may be 
interpreted in connection with emblems on the main motif of the fresco, especially the Virgin Mary. 

Thus, the broken stone in the corner of the picture is "Aetites, the eagle stone, a symbol of the virgin 
motherhood of Mary". The luminous lantern on the ship's structure also has a similar meaning: "It is the 
symbol of Christ in the bosom of Mary. The tertium comparationis is the illumination from inside to outside. 

" In addition to the mariological references, the Christian symbol of the Spes also appears with the anchor. 

The anchor thus expresses here the "hope for salvation that the Jesuits bring". This symbol of hope also 
includes the "dog-like animal" standing on the pulley and supporting its paws on the anchor. Remains the 
motive of the fired cannon, which must be interpreted positively in the context shown here - despite the Spanish 
conquest, but in the course of the peaceful proselytizing by the Jesuits. The image of the cannonball - which is 
indeed driven by the fire - must be considered in light of Ignatius' fire symbolism and the "Jesuit missionary 
work," as the Jesuit missionaries bring the Christian faith and salvation to America. In addition, the 
missionaries also give the natives little pinpricks whose task is to staple something or, as Picinelli puts it: "So 
the Son of God, like a needle, has restored our broken humanity, the unbridled flesh to the Spirit This would 
mean that Christ fulfills the rampant nature of the natives with the Spirit of God. 

The portrayal of the youngest continent, in comparison to the other images of the earth, most clearly refers to 
"the missionary work of the Jesuits who paved the way for salvation and divine grace in America." 

Missionary work is seen as a peaceful and highly successful one for the members of the Congregation. Thus, 
"finally world mission and educational work of the Jesuits" prove to be the "earthly main bearer of the divine 
salvation". 
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Africa 

Rampant and wild is especially the continent of Africa, as evidenced by the depiction of the continent in the 
southeastern corner. Africa is divided into two parts by a rushing river: from the narrow side, a richly reared 
elephant moves towards the river. Perched on it, a dark-skinned, half-naked woman, who has wrapped around 
her hips a golden-yellow cloth, which is embroidered with a beaded hem. On her head she wears a white feather 
headdress, in addition pearls decorate head, neck, arm and lower leg. She also raises pearls in her right hand 
while her eyes are fixed on Mary, from whom the beam of grace falls upon her. Her companion, who sits in 
front of her on the head of the elephant and holds a fire bowl in her hand, looks up from the flames and smoke. 
On his back is still a quiver with arrows to recognize. Further companions of Africa are a splendidly dressed and 
with gold bracelet adorned man with a white turban and a feather headdress, which directs his gaze parallel to 
his right hand also upwards. On the other hand, he holds a bow in his left hand, matching the quiver of arrows 
on his back. Behind him is the face of a young black woman decorated with pearls and feathers, who probably 
holds the parasol over Africa. 

The elephant rides on two palm trees, with a snake winding around the right, which has opened its mouth 
terribly wide. On the rock, which rises in the background, you can see other snakes, which also seem to be 
dangerous. Over them, at the summit, a group of natives has gathered, two of whom are preparing to attack. One 
has already stretched his bow, the other has raised his spear for release. Their goal seems to be the lion at the 
foot of the rock. 

Meanwhile, a crocodile crawls on the right side to the other side of the river and threatens another group of 
natives there. A man with a red feather headdress and a coat over his shoulders tries to stop the wild animal with 
a rudder. At the same time, snakes threaten the child and the woman before him. The remaining four figures, a 
man in a green plaid skirt and green feathers on his head and a bow in his hand - the quiver with the arrows 
lying on the ground in front of him - as well as a woman with her child and another figure in the background, 
pay no attention to the dangers, but have their eyes turned upward to the Virgin, who implore them with raised 
arms. 


In comparison with the other parts of the earth, it is noticeable that there is no representation of a Jesuit or a 
Jesuit missionary on the continent of Africa. Africa is portrayed here as the wild, not yet missionized land, yet it 
is still struck by divine grace, as the mercy ray proves. Compared to the other parts of the world, Africa is "the 
remotest of salvation". For though she, too, meets Mary's mercy-beam, and out of the bowl of fire, white smoke 
"as a sign of devotion" rises to heaven, Africa is presented as a savage, uncivilized land. The snake winding 
around the palm tree, with its wide open mouth, recalls the serpent of Paradise and can arouse the association 
that "the devil is still threatening". There is also danger from the wild animals, which should show that "the 
fight against evil continues".However, people in danger turn to Mary, who, through the grace beam, 
indicates that grace is also granted to the wild continent. 

Conclusion 

In conclusion, it can be stated that the scene of the incarnation of Christ is the temple of Solomon, who stands 
here for the time "sublege" at the transition of time "sub gratia". This is contrasted by the representatives of 
the time "ante legem", which are depicted at the foot of the mountain and at the edge of the picture. All depicted 
figures and scenes from the Old Testament refer directly to the main theme of the ceiling painting: "The 
Incarnation of Christ and the consequent salvation of the people is prefigured in them. While in the center of the 
picture the moment of grace is depicted, the moment that changed eveiything, the Old Testament scenes show 
the condition, the pre figurations and the prophecy of this mystery ." 

The spring that springs from under the temple and flows to all the continents of the earth is "to interpret the 
Christian doctrine which, after a small beginning, must be spread throughout the whole world in Jerusalem [...] 
and all the peoples to whom this doctrine comes, should be healed of error and wickedness through them. "At 
the same time, the source refers to incarnation as the beginning of the saving event. This spreads grace around 
the world, "preparing the mission's important image motif. "[63] The Societas Jesu had to be proselytized not 
only to the wild countries like Africa or America, also Asia and Europe were in the opinion of the Jesuits 
missionsbedurftiq. 
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End of volume one, 
continue to volume two. 


